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making is now an industry, and commercial considerations
are often inimical to the tardiness of artistic production.
The part	When we review the cultural side of this period, and
Franceinthe consider ^ strivings after spiritual development, the mental
Twelfth and intellectual activity, the literary and artistic output,
Century there is one fact which forces itself on our notice—again and
Renaissance again it .g 1^^]^^ that play the chief part. It is natural
to associate the idea of a renaissance in thought and art with
Italy; moreover there is no doubt that this cultural revival
was associated with the revival of material prosperity, which
was most marked in Italy. For both were made possible by
the same conditions, the restoration of order which began
in the reign of Otto I. Italy certainly had its part both in
the spiritual and, especially in the south, in the intellectual
progress. But on the whole it was more remarkable for
economic and political development than for cultural. France
was politically still in a backwater, but it was the source of
most of the reforming movements in monasticism, the chief
centre of scholastic learning and speculation, the pioneer in
architecture, sculpture, and painting and in the devising of
new forms of literature.1 In these respects Germany (at
any rate Germany east of the Rhine), though in the van of
political history, follows humbly in the rear; it owed most
of its culture to France and Italy, inaugurating little of
its own. The reform movement had always been strong
in France, and this doubtless accounts for the monastic
revivals that took place there. But neither in them nor in
cultural progress were the great achievements of Frenchmen
due to authority, ecclesiastical or lay; here again the
Twelfth Century Renaissance differs from the greater Italian
Renaissance, which owed so much to the patronage of
the great. Whatever the reason for this phenomenon, the
position of France was entirely different as a result of it;
she was a centre of attraction for students, a source of inspir-
ation for artists and writers. Politically she was only begin-
ning to struggle for a place in European affairs; culturally
-she was almost a dictator.
1 Not only in Latin but also in the vernacular.   As this concerns the
laity rather than the clergy, it will be mentioned in the next chapter.

